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FACULTY OF FINE ARTS AND DESIGN
GUZEL SANATLAR VE TASARIM FAKULTESI

OUR FACULTY,

IUE Faculty of Fine Arts and Design, which was established in 2004, embodies various design disciplines working
in harmony and integration with each other. Our Faculty contains five departments; Departments of Fashion and
Textile Design, Industrial Design, Visual Communication Design, Architecture, Interior Architecture and Environmental
Design.

The distinction of our Faculty is based on being seized as an interdisciplinary field that includes various areas of
expertise such as the economics of design, art, technology, culture, communication, and management; the theory
of design being an autonomous academic field within itself, and allowing development of education programs
intended for various areas of expertise. Our faculty offers its students a design atmosphere where they can improve
their creativity with its physical features, technical infrastructure, international academic staff, working environment,
computer facilities, spaces where students’ work is currently exhibited, and prepare the students for future.

As the Faculty of Fine Arts and Design, we would like to congratulate all our students and graduates and wish them
all the very best success in their professional lives.

Prof. Dr. Ender Yazgan Bulgun
Dean, Faculty of Fine Arts and Design
Izmir University of Economics

FAKULTEMIZ,

2004 yilinda kurulan IEU Guzel Sanatlar ve Tasarim Fakiltesi, birbiri ile bitinlok ve uyum icinde calisan degisik
tasarim disiplinlerini binyesinde bulundurmaktadir. Fakiltemizde, Moda ve Tekstil Tasarimi, EndUstrivel Tasarim,
Gérsel lletisim Tasarimi, Mimarlik, Icmimarlik ve Cevre Tasarimi olmak Gzere bes bélim yer almaktadir.

Fakiltemizin farkhiligr, tasarimin ekonomi, sanat, teknoloiji, kiltir, iletisim ve yénetim gibi cok farkli uzmanlik alanlarini
iceren disiplinlerarasi bir alan olarak benimsenmesi, tasarim kuraminin kendi icinde &zerk bir akademik alan
olmasi ve farkli uzmanlik alanlarina yénelik egitim programlarinin geligtiriimesine olanak saglamasidir. Fakiltemiz,
fiziksel kosullari, teknik alt yapisi, uluslararasi akademik kadrosu, calisma ortamlari, bilgisayar imkanlar, égrenci
calismalarinin sergilendigi sirekli giincellenen ve kullanilan mekanlari ile égrencilerimizi gelecege hazirlamaktadir.
IEU Guzel Sanatlar ve Tasarim Fakiltesi adina, tim égrencilerimizi ve mezunlarimizi kutluyor, égrenim hayatlarinda
ve profesyonel is yasamlarinda basarilar diliyorum.

Prof. Dr. Ender Yazgan Bulgun
Dekan, Gizel Sanatlar Ve Tasarim Fakiltesi
izmir Ekonomi Universitesi



FALL SEMESTER 2015/16

In the student’s experimental couture collections the future and the past blend together with conceptual references
taken out of historical and cultural context. The collections are refreshed via new ways of combining contemporary
trends with traditional craftsmanship. Opulence and decor see a subtle but steady comeback, with a focus on surface
and texture, where the old and new form unlikely partnerships.

Romantic and opulent surfaces are applied with a fresh artistic approach. Nostalgic and romantic textiles, like lace,
leather and velvet are revitalised with a modern touch. Contemporary, mid-century and Victorian periods are mixed
and layered with both irreverence and respect.

SPRING SEMESTER 2016

Represents the students commercial approach on fashion, where they turn their creative experiences from the first
semester into a ready-to-wear collection for a fashion sector of their choice.

Industrially gradable patterns, an analysis of seasonal trends, market research of target group and detailed costing
sheets for the industry are an important part of these collections.

The fashion catwalk ,METAMORPHOSIS” shows both collections from the first and second semester and gives insight
in lzmir University of Economics, Faculty of Fine Arts and Design s 360 angled approach to fashion design education.

Jérn Frohlich
Course Coordinator
Fashion Graduation Studio
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GUZ DONEMI 2015/16

Ogrencilerin ilk dénem hazirladiklan deneysel koleksiyonlarda, tarihsel ve kiltirel baglamindan cekilerek alinan
kavramsal referanslar ile gegmis ve gelecek harmanlanir. Koleksiyonlar, giincel akimlari, geleneksel el iscilikleri ile
birlestiren yontemler ile yenilenir.

Gosteris ile dekor, yizey ve dokuya odaklanarak, incelikli ve istikrarli bir sekilde geri dénmektedir. Romantik ve
gosterisli yizeyler yeni bir sanatsal yaklasimla hayata gecirilmektedir. Dantel, deri ve kadife gibi nostaljik ve romantik
tekstiller ve malzemeler, modern bir dokunus ile yeniden canlandirlmaktadir.

Ginimiz, orta cag ve Viktorya Dénemleri katmanlandinlmakta ve harmanlanmaktadir.

BAHAR DONEMI 2016

Ogrencilerin ilk dénem koleksiyonlarindaki yaratici deneyimleri, Metamorphosis 2 koleksiyonlarinda hazir giyim
Urinlerine déniusmektedir.

Seri Uretime uygun hazirlanan giysi kaliplar, trend analizleri, hedef kitlelerine yénelik pazar aragtirmalar ve maliyet
hesaplamalar bu koleksiyonlar tamamlayan énemli 6geleri olusturur.

“METAMORFOZ"” isimli defilemiz, birinci ve ikinci dénem hazirlanan her iki koleksiyona ait giysileri icermekte;
izmir Ekonomi Universitesi, Gizel Sanatlar ve Tasanm Fakiltesi’nin moda tasanim egitimine kapsamli bakis agisini
yansitmaktadir.

Jorn Frohlich
Ders Koordinatéri
Moda Mezuniyet Stidyosu

MODA VE TEKSTIL TASARIMI BOLUMU GUZEL SANATLAR VE TASARIM FAKULTESI iZMIR EKONOMI UNIVERSITESI



GOZDE GORGULU
EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM CASUAL DAYWEAR / PRE-FALL 2016

FAR FROM TOMORROW A “Swagman” is an old Australian
and New Zealand term describing a lower class of transient temporary
workers, who travelled by foot from farm to farm carrying the traditional
swag particularly in the 19th century. This collection is inspired by
Swagmen lifestyles, their journeys and improvised functional details of
their clothes.

YARINDAN UZAK Avusiralya ve Yeni Zelanda topraklarinda
19.yizyllda dogmus, evleri sitlarinda calisan gecici isgiler olan
Swagman ve evsizler, koleksiyonun esin kaynagini olusturmaktadir.
Koleksiyon evsizlerin  yasam  bicimlerinden, yolculuklarindan  ve
onlarin bir sekilde en fonksiyonel hale getirdikleri giysi detaylarindan
esinlenilerek tasarlanmustir.
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JURGITA KAZOKAITYTE - op-ART ELEGANT DAYWEAR (BUSINESS) / SS 2017

'Op art - art of illusion. The idea of collection is to take eye bending patterns and minimize them to create more elegant lines, yet still holding on the
main idea- the illusion of shapes. The silhouettes of garments are taken from the 60's, such as solid colors, which emphasize the forms and lines."

BURCAK MUTLU - spACE AGE CASUAL DAYWEAR / FW 2016/17

"This collection is inspired by the fascination of space technology that occured in the 60's: the space age. It can be understood as a contemporary
Interpretation of this movement.”

“Op art - optik sanat olarak da bilinen 1960'arin bir resim akimidir. Bu akimdan esinlenerek hazirlanan koleksiyonda, gézi sasirtan desenleri

kullanarak, sik cizgiler ve kesimler olusturulmustur; sekillerin yanilsamasi fikri bu sirecte esas alinmigtir. Formlar ve cizgileri vurgulamak amaciyla,
desensiz ve tek renk olarak tasarlanan giysilerin siluetleri 60lardan alinmigtir. “

“60’larda ortaya cikan uzay cagr ve teknoloji fikrinden esinlenen koleksiyon, bu fikrin cagdas bir sekilde yorumlanmasiyla ortaya cikmighr.”
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SELIN SARI
EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / PRE-FALL 20156

L

HAIR STYLE In the late 1960’s the bohemians appeared with a
reformist attitude that still continues to be an inspiration of today “s fashion
world. Bohemian hair, clothing and life style is the inspiration of the
collection, since it is very particular.

SAC STILLERI 1960l yillanin sonunda reformist tavirdan ile dikkat
ceken bohemler halen moda dinyasinin esin kaynagi olmaya devam
etmektedirler. Bohemlerin giyim tarzlarinin yani sira, sag stilleri de biyok
farkhlik géstermektedir.
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OZGE YETIK

EXPERIMENTAL COUTURE / DENEYSEL COUTURE READY-TO-WEAR / HAZIR GiYIM CASUAL STREETWEAR / FW 2016/17
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BRUTAL TOUCH The starting point of this collection is “Art Brut”.
In 1947 the first examples of “Art Brut” were exhibited. The artists were
individuals with psychological problems, prisoners, the blind, the dedf,
unemployed and social outcasts. Their aesthetically independent
drawings were reflecting their moods and emotions.

KABA DOKUNUS Koleksiyonun baslangic noktasi ‘Art Brut/Ham
Sanat'tir. Art Brut 8rnekleri 1947 yilinda sergilenmek icin toplanmustir. Bu
sanat; psikolojisi bozuk insanlar, mahkumlar, kérler, sagirlar, profesyonel

olmayan ve toplumdan dislanmis insanlar tarafindan yapilmaktadir.
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BENGISU DEMIR

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYiM ACTIVE OUTDOOR / FW 2017

HAPPENING “Happenings” an extension of the Dadaist movement
which was adapted to theater emerged in 1950s. “Action Painting” has
been created by forming a symbiosis between artist and life, aiming to
take art beyond the canvas into life itself. The inspiration of the collection
comes from this movement’s pioneer artist Jackson Pollock, whose working
style on the canvas consists of ritual-like back and forth movements.

OLUSUM ‘Olusumlar’, 1950'lerde ortaya cikan, dadaizmin tiyatroya
vyarlanmis bir uzanhsidir. Sanat ve yasam arasinda iletisim kurarak,
‘Eylem Resmi’ (Action Painting) yapan sanatcilar, sanah tuvalin digina
ctkarma, hayata yayma hedeflerinden etkilenmislerdir. Bu  resmin
dncilerinden Jackson Pollock’un yere serdigi tuval bezi Uzerinde, ileri
geri hareketlerle bir cesit ritiele dénisen galisma tarzi, koleksiyonun esin
T =i kaynagini olusturmaktadir.
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ZEYNEP KARAOGLU

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM COCKTAIL LINE / PRE-FALL 2016
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MEMORIES FROM THE PAST The generations of the new
millennium might know the materials used in this collection only from
web search engines. “Memories from the past” are literally a part of this
collection, like hand knitted band from cassette tapes creating a three
dimensional surface or serigraphy prints in the shape of photographic
film.

GECMISTEN HATIRALAR Bukoleksiyonda giysiyapimiicinkullanilan
materyalleri belki de “yeni jenerasyon” sadece arama motorlarindan
taniyor. Kaset seritlerinin el &rgust ile yizeye dénistirilmesinden,
fotograf filmleri ile serigrafi yapilmasina kadar, gegmisten gelen anilar bu
koleksiyonda yer buluyor.

Photographer: Ercan Akgin
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ECE METINER

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ACTIVE WEAR (DENIM) / SS 2017

GARDEN OF THE SOUL The collection is inspired by the jewelry
designs of the Art Nouveau era artist René Lalique. The flower and insect
shapes of the artist reflecting nature are used alongside with wires that
represent the mechanical world referring to last century’s industrial
revolution.

RUHUN BAHGCESI Koleksiyonda Art Nouveau dénemi sanatcisi René
Lalique’in micevher tasarimlarindan esinlenilmistir. Sanatcinin dogayi
yansitan cicek ve bécek formlar, mekanik dinyayr temsil eden tellerle s
birlikte kullanilmistir. |
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GOKCE USTGUL

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / RESORT 2017

PASTEL BEAUTY Since 1951 the perception of beauty has changed
as the female silhouette of ‘Miss World" shows. While the female
silhouette of the 1950's creates the structural design of this collection,
the reconstruction of patterns emphasizes the change of today’s
women’s silhouettes. As in the 1950 s pastel colors are still giving an
elegant, aesthetic and beautiful female touch, while the fabric s stiffness
emphasizes todays woman’s self confidence and power.

PASTEL GUZELLIK Donyadaki gizellik anlayisinin kadin  silieti
Uzerindeki degisimini en iyi 1951 yilindan bu yana segilen ‘Miss World’
kadinlarinda gérebiliriz. Bu koleksiyondaki tasarimlarin alt yapisini,
1950'lerdeki  kadin silteti olustururken, kaliplar Gzerinde yapilmig
oynamalar, ginimiz kadin silGetinin degisimini vurgulamaktadir. Pastel
renkler, gegmisteki gibi, ginumizde de, kadinin hala narin, estetik,
elegan ve gizel oldugunu hissettirir.
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DILARA KARACA
EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM COCKTAIL LINE / SUMMER 2016

CRYSTALLINE The aim of this collection is to add a sparkling effect
to life. It is inspired from Art Nouveau's and Art Deco’s indispensible
elements such as colors, organic shapes and decors. Especially the vitrals
of Antoni Gaudi, which are typical for his architectural creations and their
light designs are the main ideas of this collection.

KRISTAL ETKI Koleksiyonda gecmis asrin Art Nouveau ve Art Deco
mimarisinde vazgecilmez égelerden olan renkler, organik formlar ve
dekorasyonlardan esinlenildi. Ozellikle Antoni Gaudi’nin hemen hemen
her eserinde tercih eftigi vitraylar ile olusturdugu renkli 1sik oyunlari,
koleksiyon fikrini olusturan baslica etkendir.
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MUGE KORKMAZ

EXPERIMENTAL COUTURE / DENEYSEL COUTURE READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / PRE-FALL 20156

A TOUCH OF SCENT There are some special scents reminding us
of special moments, special people or special feelings in our lives. The
memory of these scents always stays with us through our lives.

This collection is inspired by the scent of a moment bringing a man and a
woman together again. It reminds them of their history together and how
the past has been affecting them.

KOKUYA DOKUNMAK Hepimizin hayatinda ézel bir zamani, ézel
birini ya da &zel bir duyguyu hatirlatan kokular vardir. Yillar gegse de
bu kokunun hatirasi hep bizimle kalir. Bu koleksiyonda kadin ve erkegin
kavusma anindaki koku ele alinmigtir. Onlara gegmisi nasil hatirlathgr ve
nasil etkiler yarathg yanshilmistir.

Photographer: Ercan Akgin
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EKIN OZKAN
EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT COCKTAIL LINE / SS 2017

DUSTY ROSE Only two words are said too often, but are lived too
little: “Rose and Beauty”. Even though the beauty of the rose fades,
there is a feeling that stays and never goes away. Some of the stories
starting with a romantic touch, turn into feelings like longing, craving and
resentment; similar to fading rose leaves.

KURU GUL Tutuk kalan dudaklarda yalniz iki kelime en cok séylenip,
en az yasanan: “Gil ve Guzellik”. Soldugunda ise insanin icinde hic
kurumayan bir ani. Romantik dokunuslarla baslayan hikayelerden bazilari
zamanla kendini ézlem, hasret, kirginlik gibi duygulara birakabilir, tipki
gl yapraklari gibi.
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OZGUN INCEOGLU

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / RESORT 2017

ESSENCE ‘The perfume’ a novel by Patrick Suskind, is the inspiration
of this collection. In this collection an abstract concept of scent is being
portrayed. Delicate fabrics wrapped around the body surrounding it like
a scent. The color transitions from nude skin to extended purple-red tones
are indicating a women'’s scent withdrawn from the body only leaving
pale physical remains behind.

ESANS Patrick Suskind tarafindan yazilan ‘Das Parfum’ adli roman,
koleksiyonun esin kaynagini olusturmaktadir. Koleksiyonda koku gibi
soyut bir kavram betimlenmistir. Kumaslar tipki bir koku gibi, vicutlarn
sarip, ucup gitmektedir. Kadinlarin ruhlar ve kokular bedenlerinden
uzaklashginda, geriye kalanin yalnizca bedenleri oldugunu géstermek
amaciyla, koleksiyonda ten rengiyle baslayip, mor ve bordo tonlarina
uzanan renk gecisleri kullanilmistir.
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MERVE GOKESMER

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / RESORT 2017

OPHELIE Ophélie as one of the characters in William Shakespeare’s
Hamlet is the inspiration of this collection. Her character is torn between
true love s passion and social pressure; herself mostly acting in the sense
of societies expectations. This inner conflict is reflected in the collection by
separating and tearing the tender chiffon fabrics.

OPHELIE Koleksiyonda William Shakespear’in Hamlet adli oyunundaki
Ophélie karakterinden esinlenilmistir. Ophélie, aski ve toplumsal baski
arasinda sikigip kalan ve cogu zaman toplumun yonlendirmesine maruz
kalan bir karakterdir. Bu durum, dokuma kumaslarin ipliklerine ayrilmasi
ve yer yer yirhlarak baska bir karaktere birindirilmesiyle koleksiyona
yansimistir.

e
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GULDEN YAMAN

EXPERIMENTAL COUTURE / DENEYSEL COUTURE

READY-TO-WEAR / HAZIR GiYIM ELEGANT DAYWEAR / FW 2016/17

ANNA KARENINA Leo Tolstoy’s famous novel Anna Karenina has
been the inspiration for this collection. The novel’s main character Anna
Karenina - a beautiful woman and a member of the Russian aristocracy
is trapped in her loveless marriage with Alexei Alexandrovich Karen and
leading a monotonous life. The main subject of this collection is Anna’s
forbidden love, passion, pride and her death.

ANNA KARENINA Bu koleksiyonda Lev Tolstoy’un en onlt romani
Anna Karenina esin kaynagi olmustur. Romanin ana karakteri Anna
Karenina, Rus aristokrasisine mensup sik ve gizel bir kadindir. Yiksek bir
devlet memuru olan Aleksey Aleksandrovic Karenin ile evli ve bir cocuk
sahibi olan Anna Karenina’nin, sevgisiz ve monoton bir evlilik hayah
vardir. Koleksiyonun ana konusu Anna’nin bitmeyen yasak aski, tutkusu,

gururu ve 8limi olmustur.
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4TH YEAR FASHION STUDIO

Graduation Studio Coordinator
Graduation Fashion Studio Lecturer
Graduation Fashion Studio Technicians

Jérn Frohlich
Asst. Prof. Dr. Arzu Vurugkan
Jilide Metin, Yasemin Kiciroglu

FASHION SHOW

Organization & Choreography BG Ajans, Basak Girsoy
Coordination Arzu Vuruskan

Hair & Make-up Bioderm

Catwalk Photography Ersan Celiktas

Host Yaren Oner

General Organization Filiz Deniz
CATALOGUE

Fashion Photography Ersan Celiktas

Graphic Design & Layout Simay Esmek

Editors Simay Esmek, Jém Frohlich, Arzu Vuruskan
THANK YOU

Ekrem Demirtas (President of Board of Trustees) Prof. Dr. F. N. Can Simga Mugan (Rector)
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DEPARTMENT OF FASHION & TEXTILE DESIGN

Head of Department: Prof. Elvan Ozkavruk-Adanir

Prof. Dr. Ender Yazgan-Bulgun, Prof. Dr. Xander Van Eck, Assoc. Prof. Dr. Sélen Kipéz, Asst. Prof. Ebru Ongen-Corsini,
Asst. Prof. Dr. Arzu Vuruskan, Asst. Prof. Dr. Dilek Himam Er, Angela Burns, Jérn Fréhlich, Seda Kuleli, Ozge Dikkaya-Géknur,
Jovita Sakalauskaite-Kurnaz, Duygu Kocabas-Atlgan, Elif Tekcan, Basak Stller-Zor

Studio Technicians: Filiz Deniz (Chief), Asli Kocamanlar, Jilide Metin, Yasemin Kiciroglu

FFAD DEAN’S OFFICE
FFAD Dean Prof. Dr. Ender Yazgan-Bulgun | FFAD Vice Deans: Asst. Prof. Dr. Arzu Vuruskan, Asst. Prof. Dr. Altug Kasali
FFAD Secretaries: Emsal Orhan, Banu Bilir

MODELS

Begum Demirkol, Bengt Aydogdu, Berna Kog, Berna Oflaz, Canan Ozgiven, Damla Ginel, Didem Onsay, Duygu Dersan, Elif
Dokuzluoglu, Esra Aslan, Gamze Génen, Gizem Semerci, Gizem Tatar, Gil Basdogan, Lal Ozkavruk, Irmak Oztas, llayda Akbal,
llkim Tokgéz, Jessica Gur, Lara Alan, Melis Demirkol, Nazli Yagmur Tanman, Nur Gék, Saghaer Bagheri, Seher Kunduraci, Selin
Pacaci Selin Devran, Deniz Osmanoglu, Yasemin Yesilpinar, Burak Sénmez, Evren Zengin, Gérkem Gazci, llker Cesme, Onur
Bayuray, Onur Kayahan, Selim Peker, Stleyman Aslan, Yicel Anmag, Andre Mingiu, Deniz Erke, Gizem Emdi, Merve Dirik, Nuride
turan, Ozge Hosgdr, Seden Arslan, Sevcan Demirkaya, Tugba Kése, Berkay Sayik, Emre Aydin, Dogukan Kaan Gékeen, Oguzhan
Ocek, Nehir Catalbas, Iris Géknur, Bilge Kuleli, Yaprak Arslan
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