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BEUYS BEDEN KOLEKTIF

BEUYS BODY COLLECTIVE

Beuys Beden Kolektif

Alman sanatgi, politik aktivist ve egitimci Joseph
Beuys'un 100. dogum yildoniimii kapsaminda Beuys
Body Collective kuruldu.

Bu katalogta alfabetik siraya gore siralanmis moda
tasarimcilari, sanatgilar ve endiistriyel tasarimcilardan
olusur.

Beuys Body Collective

The Beuys Body Collective was founded as part of the
100th birthday of German artist, political activist and
teacher Joseph Beuys.

The catalogue lists fashion designers, artists and industrial
designers listed in alphabetical order.

Ceylan Esit @bul-boga
Derya Irkdas Dogu @deedorya
Dilek Himam @Zibigniev Brons

Elif Tekcan @eliftekcan_archive

Jorn Frohlich @joernfroehlich | jofro.com
Raul Pinto @raul_estudioama

Solen Kipoz @solenk6



Saman Doga Illiistrasyon

Sanat, sezgisel beslenme, doga ve ilham vurgusu ile nasil
ilgiliyse, bu durus sistem icindeki saglamlig ile kreatif
enerjinin devamini saglayabilir. Sistem i¢indeki hiz igin
de farkindalik algisini diri tutmak insanoglu i¢in en
degerlisi.

Beuys sistem i¢inde sikisan kitleler i¢inde sikisan kitleler
i¢in yarattig1 eserleriyle kars1 durusuyla gercek sanatin
nasil oldugu ile ilgili 6nemli bir 6rnek. Lakin samanin
aradig1 bilgi Castenadanin kitabinda anlattigi gibi
hakikat bilgisidir, genel gecer bilgi degildir. Samanlik
Ogretisiyle tanigan ve savag gibi insanoglunun en aci
kotiliigiinden gegen Beuys, diinya durugunu degistirerek
dretici tarafta yer alir. Ben de ¢izdigim desenlerde
doga i¢inde Beuysun kaza ardindan Tatar samanlarla
gecirdigi zamana odaklanarak, o evreyi ¢izmeye ¢aligtim.
Bu seride kuglar mesajc1 gibi geyik ise kutsal bilgileri
cagristirirken, goz hakikati gérmeyi temsil eder.

Miizik ve ritim kendinden ge¢me vecdi halini simgeler.

Ceylan Esit | kagit tizerine ¢izimler

Ruh Giicii

Insanoglunun aci anist savag. Oysaki diinya iizerinde barig
bilincinin durusunu segen Beuys, hayatina kendi tabiriyle
yeniden dogus yasatacak olan Tatar samanlariyla tanigmasi
tizerine kaynaga hakikate yonelir. Deneyim ve hafizasin
dogada saman ritiielleriyle yeniler ve aslinda her insanin
i¢indeki ilham veren yaratici kaynaga ulasarak hayatina
devam eder. Yeni bir yol seger tiim manipiilatif sistem
algisin1 reddeer. Yeni hayat: bagladiginda doga ile uyumlu
gergekligi kazamir bu dogrultuda eserler iiretir toplumsal
¢oziimlemelerle. Ilkel insan gizimleri, kuglar, bereket
sembolleri ve eski magara desenleri bu tasarima ilham
olmustur.

Ceylan Esit | kege ceket iizerine ¢izimler

Jorn Frohlich | YOLCULUK ceket tasariminin kalibi

Shaman Nature Illustration

Just as art is related to the emphasis on intuition, nature and
inspiration, this presence can ensure the continuation of
creative energy with its solidarity in the system. For the sake
of mobility of the system, keeping the awareness perception
alive is the most valuable thing for human beings.

Beuys is a prominent figure of what real art is like through
his works created for the masses trapped in the system.
However, the knowledge that the shaman searching for is the
knowledge of the truth, not common sense, as Castenada
explains in his book. Beuys, who met the shamanic thoughts
and went through the most terrible evil of mankind such
as war, changed his world stance and took place on the
productive side. I tried to draw that phase by focusing on
the time Beuys spent with Tatar shamans in nature after
the accident. In this series, while birds are considered as
messengers, deer evokes sacred sources of information,
while the eye represents seeing the truth. Music and rhythm
symbolize the ecstatic state of ecstasy.

Ceylan Eit | illustrations on paper

Soul Power

The painful memory of mankind is war. However, Beuys,
who chose consciouosly chose a peaceful world, tapped into
the divine source after meeting the Tatar shamans who, in
his own words, brought him back to life. He renews this
memory with shamanic rituals and by reaching out to his
individul creativity. He chooses a new path and rejects the
manipulative perception of the system. Thus he gains a
reality compatible with nature and produces works in this
direction with social analysis.

Primitive human drawings, birds, fertility symbols and
ancient cave patterns are the inspirational sources for this
design.

Ceylan Esit | illustrations on a felt jacket

Jorn Frohlich | JOURNEY pattern-design of the jacket




Dis(Er)il Doga

Beuys'un sosyal heykel kavraminda daha esit ve 6zgiir bir toplum
arayisi ile birlesen dogal yasami koruma ve insan-doga dengesini
yeniden inga etme arayisinin yankilarini yasadigimiz antroposen
sanat ve tasarim diinyasinda halen gérmekteyiz. Onun insan
merkezci olmayan samanik praksisi insan ve insan dig1 varliklar
arasinda oldugu gibi yasayan varliklar ve cansiz nesneler arasindaki
iligkiyi sanata aktarmasmna yol agmugtir. Bu yaklasgim yeryiizi
ve insanlar1 korumak igin gereken kolektif iyilesme siireci igin
aragsaldi.

Kolektif ve disiplinleraras: projemiz kapsaminda Beuys'un samanik
bakis agisin1 eko-feminist ve kapsayici bir tasarim perspektifi ile
dongiisel ve biotasarim yontemlerini kullanarak hayata gegirmeye
caligtik. Kokler ve atiklar- biyosferdeki sonbahardan kalan gigekler
yapraklar ve dallar ve teknosferde olusan endiistriyel olarak tiretilen
ve kullanilan giysiler - bedeni baglangic noktasi olarak géren
isbirlik¢i yaratici siirecin hammaddeleri olarak kolektif bigimde
ileri donistiiriici bir moda tasarimcisi, illiistratér bir sanatgi ve
biyotasarimci endiistriyel tasarimcilar tarafindan degerlendirildi.

Beuys'un yeniden olusturma, kesfetme ve gelistirme yaklagimryla
ayn1 eksende, gelisen, bilyliyen ve olugan hibrid tasarim, toplumsal
cinsiyet, doga ve insan arasinda ¢apraz etkilesimli bir karaktere
sahiptir. Endustriden alinan iki erkek ceketini yeniden kullanim,
geri kazanim yeniden islevlendirme ve ileri doniisiim yontemiyle
samanik sanatsal illistrasyonlarla anlamlandirilan ve biyotasarim
uygulamasi gigek, yaprak, dallar ve kumaglar tizerinde biiyiiyen sap
kristalleri ile bezenen akigkan cinsiyet anlayisina sahip deneysel
bir ceket-elbiseye; elbisenin pantolon kemeri ayni anlayisla bir
bas aksesuarna donistiiriildii. Bu siiregte kadin ve erkek, doga
ve insan arasindaki sinirlar1 zorlayacak bigimde gelistirdigimiz ve
dontistiirdiigiimiiz bir yaratim siireci gergeklestirdik. Yapisal cansiz
nesne olan giysi boylece, statik yapisal tasarimindan bagimsiz
bigimde geliserek ve biiyliyerek yasayan dinamik bir organizmaya
doniigmekte,diger yasamlar igin bir araci haline gelmektedir. Bu
yaratim hem doga, hem de disil bilgeligin ayn1 zamanda endiistriyel
bir tiriiniin elde islenerek ve elde dikilerek sanatsal bir tasarimla geri
kazanimu ile yavas tasarimin paradigmast olarak hayal edilmistir.

Ceylan Eit | illiistrasyonlar

Derya Irkdas Dogu & Raul Pinto | biyotasarim aksesuar & dekoratif parcalar
$o6len Kipéz | yeniden islevlendirilen Giysi, Baglik tasarimi, iiretimi
erkek takim elbiseleri - Br Magazacilik Altnyildiz Classics miisteri iadeleris

(Wo)man Nature

Beuys's urgency of conservation of natural life and regeneration of
man-nature equilibrium along with seeking a more equal and free
society in regards to his social sculpture approach has still resonances
in our anthropocentric art and design world. His shamanic practice
of his non-anthropocentric philosophy created an integration of
human and non-human elements as well as living and non-living
things to the artwork. This approach was instrumental for the
collective healing process to save humans and the planet.

In our collective and inter-disciplinary project we want to
appropriate Beuys’s shamanic approach in to an eco-feminist and
inclusive design perspective which will be implemented through
circular and bio-design. The roots and the waste — both in biosphere
as extract of nature as flowers, leafs and other plants left from
the autumn and and in technosphere as design flow -industrially
produced and used garments - raw material of the co-creative
process which departs from the body are used by a collective of
fashion designer as an upcycler, artist as an illustrator and industrial
designers as biodesigners.

In line with Beuys’s focus on rebuilding, discovering and improving
approach, the design outcome has become an evolving, growing and
becoming hybrid design through cross fertilizations between gender,
nature and human. By using upcycling method as a means of reusing,
reclaiming and repurposing two classical menswear jackets collected
from the industry are evolved and transformed in to an experimental
gender-fluid jacket-dress, signified and embellished with shamanic
artistic illustrations and growing alum crystals on flowers, leafs and
branches and fabrics as biodesign application. Similarly the belt of
the trousers of the suit is transformed in to an headpiece. In this
creative process we have challenged the boundaries between man
and nature, as well as between man and woman. The structural non-
living object as garment is developed in to a living thing that grows in
to dynamic organism independent from its static structured design,
thus become an agency for other lives. The work is dreamed to be
a paradigm of both nature’s and female wisdom as well as a slow
design approach through reclaiming the industrial product in to a
hand crafted and hand sewn artistic design.

Ceylan Esit | illustration

DeryaIrkdas Dogu & Raul Pinto | biodesigned accessories & embellishments
$o6len Kipoz | repurposed clothing, headwear design, production
mens’ suits from Br Magazacilik Altinyildiz Classics - customer returns
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Bedeni Yesertmek

Bu goriiniim iki parcadan olusmaktadir; Ust drapajla
bigimlenmis ekolojik baski ipek bir kumas ve biyotasarim
istiridye mantarlarinin / hiratake birlesimidir. Dogadan
6diing alinan bitkiler bedenle birlegerek eklemlenmis, ve
beden tiim bu unsurlar1 biinyesinde barindirarak onlara
ev sahipligi yapmaktadir.

Etek saman sembollerinden gelistirilen bir kaftan
kalibryla bicimlenmistir. Istiridye mantarlari hem
sa¢ aksesuar1 olarak hem de etegin giyilebilmesini
kolaylagtiran brosta kullanilmstir.

Derya Irkdag Dogu & Raul Pinto | biyotasarim istiridye mantarlari
Dilek Himam | ekolojik baski tasarimi ve uygulama

Jorn Frohlich | YOLCULUK “ten etek tasariminin kalibt

$é6len Kipdz | goriiniim tasarimi

Planting the Body

The look is composed of two parts; The top is a
combination of draped eco printed silk fabric and
biodesigned oyster mushrooms, fungus or hiratake.
Borrowed plants from nature are incorporated in to the
body in a way almost grafted to it , and body has become
a home by accomodating them.

The skirt is formed from a kaftan pattern which developed
with the inspiration of shamanic symbols. Hiratakes are
used both as a head accessory and as brooches to adjust
the skirt on to the body.

Derya Irkdas Dogu & Raul Pinto | biodesigned oyster mushrooms
Dilek Himam | eco print design and application

Jorn Frohlich | JOURNEY pattern-design of the skirt

$o6len Kipdz | look design

-

fiprew
-t
'l

w,/. f s
axd they .
1 e-empls -

ing oty pelchly, Mo [ oc

A
FaEar

Fagreng)
Sonmey
et

by the §

Ct principles,

e oo et
R L Y

covenanty i
WTIREN (2 08 statemens e
tangihle temen-  them corroct
[y s/
The Chrt of Jow Cirivof |

kinto the woekd iy che

teepde with s when

we Carry from the Loed

sacred

5 0F the parmens 54

< part ofthe
owests, the soe

™N
rthat
A wd
ALY with us ba)

—Sere, H






Yolculuk

Mart 1944’te Kirimda son derece ciddi bigimde yaralanan
ve Tatarlar tarafindan tedavi edilen Alman sanat¢t Joseph
Beuys igin “Tatar efsanesi” olduk¢a tnlii olmustur.
Tatarlardan lham aldig1 ve ¢aligmalarinda kullandig: kege
ve yag onu sagligina kavusturdugu bilinen ve malzemeler
olarak bilinmektedir. Bu ¢alismadaki deneyim siirecine
onun Iskandinav mitolojisine, runik alfabeye, simya ve
samanizme olan ilgisi de temel olusturmustur. Charles Wilp,
tarafindan fotograflanan “Sandzeichnungen” adli ¢alismasi
onun samanik betimlemelerini gostermektedir.

Jorn Frohlich ve Dilek Himam tarafindan hazirlanan
strdiirtilebilir “YOLCULUK” koleksiyonu da kegenin
dogal boya ve dogal dekoratif elemanlarla zenginlestirilerek
kullanildig1 formlarla yeniden yorumlanarak Beuysun
Samanizm ve doga ile olan iliskisinden ilhamini almugtir.
Ust giysilerde ve eteklerde goriilen tiim estetik &geler, Kirrm
Tatarlar’nin baglanti elemanlar1 kullanmadan giydikleri
dogal renkli ve basit kesimli giysilerini temel alarak
tasarlanmugtur.

Elbiseler kullanilmis yatak ortiilerinin ve ¢arsaflarin dogal
boyalarla boyanmasi ve dogal baskilariyla tiretilmistir.
Kegeden olusan iist kisimlarin kaliplar1 “yolculuk” anlamina
gelen Futhark alfabesinden “R” harfinden tiiretilerek
olusturulmustur. Ekolojik baskiya dair olan deneysel siireg
ise kendi i¢sel deneyimi i¢inde her {iriin i¢in malzemeye karst
olusan merak ve sayg ile kumaslarin yiizeyleri tasarlanmustir.

Dilek Himam | ekolojik baski
Jorn Frohlich | 6 kavramsal moda tasarimi

Journey

The “Tatar legend” has be-come famous, according to
which German artist Joseph Beuys fell over the Crimea
in March 1944, was critically injured and was nursed
by the Tatars. He claimed that his work with felt and
fat was inspired by the Tatars, who supposedly nursed
him back to health with these materials. His affinity to
Nordic mythology, runes, alchemy and sha-manism is
also based on this experience (true or not). His work
“Sandzeichnungen” photographed by Charles Wilp,
show shamanic depictions.

The sustainable “JOURNEY” collection by Jorn Frohlich
and Dilek Himam is inspired by Beuys* relationship to
shamanism and nature, which is reflected in the use of
felt, enriched with natural colors and decorations.

The overall aesthetic of the tops and skirts is based on
the clothing of the Crimean Tatars with earth tones and
simple cuts without fastenings.

The dresses are made from used sheets and bed linens
that have been dyed and printed with natural colors.
The flat pattern of the felt tops is derived from the
Futhark rune “R’, which means “journey”.

The eco print design process was an experi-mental
journey in itself - welcoming and exploring each result
with curiosity and respect.

Dilek Himam | eco prints
Jorn Frohlich | 6 conceptual fashion designs







Zoe

Zoe elbisesi, bir kadinda dogustan var olan vahsi
dogay1 onurlandirmaktadir. Giysi ekolojik baskili parca
kumaglarin herhangibir atik birakmadan yapilarinin
korunarak olugturulmasiyla tiretilmistir.

Giysi yapimu siireci yavas ve emek yogun bir uygulamay1
igerir ve iiretim siirecinin tamami, boya kokusu, kumagin
dokusu ve dikis sesinin nazik¢e harmanlandigi duyusal
bir deneyim haline gelmistir.

Elif Tekcan | moda tasarimi ve eko baskilar

Yabanil

Ayni kaynaktan esinle boyun aksesuari olarak tasarlanan
“Yabanil” isimli ¢aligma, ekolojik boyama yontemleri
ile renklendirilen pamuk kumaglar dokunarak olus-
turulmustur.

Elif Tekcan | eko-boyals, el dokumasi yaka

Versatile

“Versatile” isimli ceket Jorn Frohlich’in “Yolculuk” kolek-
siyonu i¢in trettigi diiz kaliptan dretilmistir. Tasarim
stireci iginde kege kumagin iki boyutlu soyut figiird,
yeni formlar alma potansiyeli agisindan gelistirilmistir.
Beuys'un degisim, uyum ve tamamlanmamis siiregleri
6n planda tutan sanat pratigi, farkli sekillerde giyilmek
tizere tasarlanan ceketin tasariminda etkili olmugtur.

Elif Tekcan | kege ceket iizerine eko baskilar
Jorn Frohlich | YOLCULUK ceket tasariminin kalib1 Jérn Fréhlich

Zoe

The Zoe dress celebrates the wild self, which naturally
exists in a women. The garment is made of eco-printed
scrap fabrics preserving their structures without any cut-
offs.

The process of dressmaking involves a slow and labour-
intensive practise, making the production a sensory
experience, in which the smell of dye, the texture of the
fabric, and the sound of stitch are gently blended.

Elif Tekcan | fashion design and ecoprints

Savage

“Savage” is designed as a neck accessory inspired by the
same source. In the design process, the cotton fabrics
were colored with ecological dyeing methods and then
woven by hand.

Elif Tekcan | eco-dyed, handwoven collar

Versatile

The Versatile jacket is produced from a flat pattern of Jorn
Frohlich's Journey collection. In the design process, the
2D abstract figure of the felt fabric was explored in terms
of its potential to take new forms. Beuys art practice,
which prioritizes change, adaptability and unfinished
processes influenced the jacket that was designed to be
worn in multiple ways.

Elif Tekcan | eco prints on felt jacket
Jorn Frohlich | JOURNEY pattern-design of the jacket

“Vahsi dissler kur, yaratic1 diigler...
Bliytilendigini hayal et.

= A¢ kendiniticinedal. Ozgiir ol.

Isfan. Agaclara sarleAsk mektuplari yaz.”
J-Beuys

“Dream wild, imaginative dreams...

Imagine you are enchanted.

Open yourself. Dive in. Be free.

Get wet. Hug trees. Write loveletters.”
J. Beuys

",
“HeyTZelimin dogas: bitmemistir vetamamlanmamigtir.
Bircogundasiire¢ devam etmektedir:
Kimyasal reaksiyonlar, fermantasyon, renk'degisimleri,
gecikme, kuruma.
Her sey bir degisim halindedir” J. Beuys

of my sculpture is not fixed'and finished.

_ ofitinue in the most of them: ’
chemicaI";‘rej'ag_ ns, - fermentations” \color. “changes,
delays, drying Jf),,_ S5
Everything is in a'state of change.” J. Beuys




eco-printed, handsewn dress

“reclaim your wild nature”

-dyed, hand 11
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eco-printed, handsewn jacket
“reclaim your wild nature”
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Beuys Beden Kolektif

Beuys Body Collective

Samanist Cizimleri & Ruh Giicii

kagit ve kege ceket iizerine eskizler ve gizimler: Ceylan Esit
yolculuk ten ceket tasariminin kalibi: Jorn Frohlich

model: Ulkii Girgin | fotograf: Ceylan Esit

Dis(Er)il Doga

yeniden islevlendirilen giysi, baslik tasarimu, iiretimi: $6len Kipoz
illistrasyonlar: Ceylan Esit

biyotasarim aksesuar & dekoratif pargalar: Derya Irkdas Dogu & Raul Pinto
erkek takim elbiseleri: Br Magazacilik Altinyildiz Classics miisteri iadeleri
model: Gizem Semerci | fotograf: Jérn Frohlich

Bedeni Yesertmek

goriiniim tasarimi | drapaj ekolojik baski kumas ve etek bi¢imi: $élen Kipdz
ekolojik bask: tasarimi ve uygulama: Dilek Himam

biyotasarim istiridye mantarlar1: Derya Irkdas Dogu & Raul Pinto

yolculuk "ten etek tasariminin kalib: Jérn Frohlich

model: Gizem Semerci | fotograf: Jorn Frohlich

Yolculuk
6 kavramsal moda tasarimi: Jorn Frohlich
ekolojik bask:: Dilek Himam

modeller: {zim M. Moral, Melda Ince, Melek Kirman | fotograf: Jérn Fréhlich

Zoe
moda tasarimi ve eko baskilar Elif Tekcan
fotograf: Ersan Celiktas

Yabanil
eko-boyaly, el dokumasi yaka: Elif Tekcan
fotograf: Ersan Celiktas

Versatile

eko baskilar: Elif Tekcan

yolculuk "ten ceket tasariminin kalib1: Jérn Frohlich
fotograf: Ersan Celiktas

Shamanistic illustrations & Soul Power

sketches and illustrations on paper and a felt jacket by Ceylan Esit
journey pattern-design of the jacket by Jorn Frohlich

Ulkii Girgin photographed by Ceylan Esit

Wo(man) nature
repurposed clothing, headwear design, production by $6len Kipoz
illustration by Ceylan Esit

biodesigned accessories, embellishments by Derya Irkdas Dogu and Raul Pinto
mens’ suits collected from Br Magazacilik Altinyildiz Classics - customer returns

Gizem Semerci photographed by Jérn Frohlich

Planting the Body

design of the look (draping of the ecoprint fabric and skirt) by $6len Kipoz
eco print design and application by Dilek Himam

biodesigned oyster mushrooms by Derya Irkdas Dogu and Raul Pinto
journey pattern-design of the skirt by Jorn Frohlich

Gizem Semerci photographed by Jorn Frohlich

Journey

6 conceptual fashion designs by Jérn Frohlich

ecoprints by Dilek Himam

Izim M. Moral, Melda Ince, Melek Kirman photographed by Jérn Frohlich

Zoe
fashion design and ecoprints by Elif Tekcan
photographed by Ersan Celiktag

Savage
eco-dyed, handwoven collar by Elif Tekcan
photographed by Ersan Celiktas

Versatile

ecoprints by Elif Tekcan

journey pattern-design of the jacket by Jérn Frohlich
photographed by Ersan Celiktas

kapak tasarimi kolajlar1 ve katalog tasarimu: Jérn Frohlich
ingilizce terciime ve diizelti: Dilek Himam, $6len Kip6z

cover art collages and catalogue design by Jorn Frohlich
english translation and edited by Dilek Himam, $6len Kip6z

BEUYS BEDEN KOLEKTIF

BEUYS BODY COLLECTIVE



