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FACULTY OF FINE ARTS AND DESIGN
GUZEL SANATLAR VE TASARIM FAKULTES] iIZMIR EKONOMI UNIVERSITESI



4. SINIF | TASARIM STUDYOSU
4. YEAR | DESIGN STUDIO

MEZUNIYET KOLEKSIYONLARI

Birinci yanyil da Izmir Ekonomi Universitesi Moda ve Tekstil Tasanmi Balom, Alman Bauhaus tasanminin
100. yilini kutlamak igin lzmir GOETHE Enstitisi ile bir igbirligi gerceklestirdi. 4. Sinif moda tasarm stidyosu
sgrencileri tarafindan haziflanan koleksiyonlarda 1919 yilinda Weimar/Almanya’da kurulan BAUHAUS

Okulu’nun énemli galismalarindan ilham alind.
lkinci yanyil da égrenciler, bir énceki koleksiyonlarini sanat ve tasanmin cagdas etkileriyle birlestirip yenilikgi

koleksiyonlar olusturdular.

GRADUATION COLLECTIONS

In the first semester lzmir University of Economics” Fashion and Textile Design Department has been
collaborating with the GOETHE Institute in lzmir in order to celebrate 100 Years of German Bauhaus Design.
All collections made by the 4th year fashion design studio students, were inspired by famous works of the
BAUHAUS school in Weimar, Germany which was founded in 1919.

In the second semester students developed their collections further by combining them with contemporary
influences from art and design.

Koordinatér | Coordinator: Jérn Frohlich
Stiidyo Teknisyeni | Technician: Julide islek

BAUHAUS
koleksiyonlari / collections
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AYSENUR CAVDAR

“ADAPTATION PROCESS” | 2019 Sonbahar kadin hazir giyim koleksiyonu “Adaptasyon Sireci”, sanat ve zanaat bir
araya getiren Bauhaus Okulu’ndan alinan ilham ile tasarlanmis; ézel terzilik ve zanaat yéntemleri ile hazirlanmigtir.
Bu koleksiyonda kullanilan dogal kumaslar, ipler ve boyalar, yavas modanin savundugu cevreci diisinceye uyum
saglamaktadir.  Koleksiyonun renk paleti her gérinimde degiserek koleksiyonu monoton olmaktan kurtarmakta ve
her bir gérinim koleksiyonun ¢ikis noktasi olan ,takim” fikrini devam ettirmektedir. Koleksiyonun ismi, her bir giysinin
farkli kisiler Gzerinde yasamaya devam ederken gecirdigi bilinmeyen sirece isaret etmektedir.

“ADAPTATION PROCESS” | is a Fall 2019 ready-to-wear womenswear collection with special tailoring and crafting
techniques inspired by the Bauhaus school, that also brought together arts and crafts.The natural fabrics, threads
and dyes used in this collection are in line with the environmentalist idea of slow fashion. The color scheme of the
collection changes with each look, saving the collection from monotony and each look continues the idea of a “suit”,

the starting point of the collection. lts name points to the unknown process of each garment as they continue to live
on different owners.



BEGUM YAZAR

“COSMIC EQUINOX” | Gunta Stélzl ve Anni Albers, basarili atiimlar, endistri, sanat ve zanaah birlegtirdikleri
eserleri ile Bauhaus tarihe gegmislerdir. Bauhaus’un 100. kurulus yilinin kutlandigi 2019, Glkemizde Goébeklitepe
yili olarak ilan edilmistir. insanligin tarihini kékinden degistiren bu kozmik kesif, koleksiyonun renk, bicim ve desen
gibi ana unsurlarina ilham kaynagr olusturmustur. Kozmik Ekinoks koleksiyonu, gecmis ve bugini, endistri, sanat ve
zanaah harmanlayarak, bizlere Gunta Stélzl ve Anni Albers’in modern perspektifinden Gébeklitepe’ye bakma imkani
sunmaktadir.

“COSMIC EQUINOX” | Gunta Stélzl and Anni Albers have made Bauhaus history with their successful initiatives and
works that combined industry, arts, and crafts. 2019, the year we celebrate the 100-year anniversary of Bauhaus, has
been declared the year of Gébeklitepe in our country. This cosmic discovery, which fundamentally changes the history
of humanity has inspired the main choices of color, form, pattern of the collection. The collection Cosmic Equinox
aims to allow us to experience a look at Gébeklitepe through the modern perspective of Gunta Stélzl and Anni Albers,
by blending the past and the present together as well as industry, art and crafts.



BEYZA GUNGOR

“CONTRADICTION” | “Kargithk” isimli koleksiyon, Bauhaus Mimarlik Okulu’nun renk teorisinden, ézellikle de ltten’in
“renk cemberi“nden esinlenilerek hazirlanmigtir. Sanatcinin bakis acisindan, birincil, ikincil ve Gciincil renkler arasindaki
iliskiler ve bunlarin gradyanlardaki doygunlugu konusunda bir renk carki sunmaktadir. Bu koleksiyonda, kumas ve
renk secimleri, giysiler, ayakkabilar ve cantalardaki stil zithklar ile renk teorisinin kargitlik fikri vurgulanmaktadir.
Tasarimlarda zit dzeliklere sahip malzemeler (deri gibi sert ve diz bir kumas ile saten gibi yumusak ve gésterisli bir
kumas) ve renklerin (mor-sari ve mavi-turuncu kombinleri) birlikte kullanimi koleksiyonun ana hatlarini olusturmaktadir.

“CONTRADICTION” | The collection which is named ‘Contradiction’ is inspired by the color theory in Bauhaus
School of Architecture, particularly by Itten’s “Farbkreis”. From the perspective of the artist, he gave us a color sphere
about the relations between primary, secondary and tertiary colors and their saturation in gradients. In this collection;
the fabric choices and the color, style contrasts with the garments, shoes and bags were showing the contrariness idea
of the color theory. Using a tough and plain fabric as leather and a soft and showy fabric as satin together and also
using contrast vivid colors such as purple-yellow and blue-orange are form the main lines of the collection.



DENIZ OSMANOGLU

“WATER COLOUR” | Bauhaus Okulu'nun kiz égrencilerinin ikonik moda stillerinden ilham alinarak tasarlanan bu
koleksiyon, modernist stilleri ginimize uyarlamaktadir. Cagdas bir stilin yakalandigi koleksiyonun detaylarinda 20/l
yillarin etkileri goérilmektedir. Dikim ve detaylarda iscilige dnem verilmis, sulu boya etkisi renklerin kumas Uzerine
diizgiin bir bicimde dagmimasi ile elde edilmistir. Koleksiyonda, Bauhaus Sanat Okulu’nun tarzi, geometrik ve minimal
bir keskinlige sahip tasanmlar ile suluboya etkisi kazandirlan soyut desenlerin bir arada kullanimiyla yansitilmighr.
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“WATER COLOUR” | This collection contains modernist silhouettes adapted to the present day and has been inspired
by the iconic fashion styles of the female students at the Bauhaus school. It is caught in a more contemporary
fashion, but the details of the 20s are seen in the details. Sewing and some details have been given importance to
workmanship and the arrival of the watercolor effect is achieved with beautiful distribution of the colors. The style
of the Bauhaus art school with its geometric and minimally sharp designs and the abstract patterns given by the
watercolor effect are used together.



ECE ONAL

“LEAN LINE” | Koleksiyonda, karmasgik formlar ve kompozisyonlar el dokumasi yizeylere cevirmesiyle bilinen
BauHaus'un kadin dokuma ustasi Gunta Stélzl’in eserlerinden esinlenilmistir. Stélzl, Bauhaus’u tekstil alanina
yénelmesinde etkili olan modern tekstil tasarminin temellerini atmishir. Yapmig oldugu duvar kilimi tasarimlan kare,
Ucgen ve dairesel olmak Uzere ¢ basit formdan olusmaktadir. Bu basit sekiller genis bir kitleye hitap ederken, ayni
zamanda da yalin gizgileri ile minimal bir gérinim sunmaktadir. Tasarimlarin genel hatlan bu geometrik formlara ve
Gunta Stélzls dokuma tekniklerine dayanmaktadir.

“LEAN LINE” | | was inspired by the Works of Gunta Stélzl, a female master teacher of weaving at Bauhaus and
known for translating complex forms and compositions info handwoven pieces. She has laid the foundation for
modern textile design which transfers the Bauhaus School into the textile field. Her tapestry designs consist of three
simple forms: square, triangular and circular. These simple shapes have appealed to the general public, while at the
same time presenting a minimal image with their lean lines. The main lines of my design are based on these geometric
forms and Gunta Stélzls weaving techniques.



FiLIiZ OZBENGI

“STILL-LIFE” | Koleksiyonun ilham kaynagini, Bauhaus sanatcisi Lazlo Moholy Nagy'in yani sira, Anna Atkins'in
“cyanotype” adli fotografik illustrasyonlar olusturmaktadir. Atkins’in calismalarnindaki giicli renk zitliklan, ciceklerin
ayni zamanda hem naif hem de carpici gériniyor olusu beni bu konu Uzerinde calismaya yéneltmistir. Robert
Mapplethorpe’un “Cicekler” serisindeki fotograflarin etkisi ile tasarimlarda kullanilan baski desenleri pileli, katlanmig
ve kingmig kumasglar Gzerine agresif bir bicimde uygulanmigtir. Koleksiyonda hem ciceklerin safligi hem de pilise teknigi
manipile edilmistir. Boylelikle, basit silietler ile giicli etkiler yaratmak koleksiyonumun ana fikrini olusturmaktadir.

“STILL-LIFE” | Next to Bauhaus artist Lazlo Moholy Nagy | was inspired by Anna Atkins’ botanical photographic
illustrations called “cyanotype”. The powerful color contrasts in her prints and the way the flowers looked striking and
naive at the same time, drew me into working on this subject. Since | decided to work on florals, Robert Mapplethorpe’s
series “Flowers” encouraged me to use the prints more aggressively on pleated, folded or wrinkled fabrics. | both
manipulated the purity of the flowers and the technique of pleating. Thus creating strong impacts with basic silhouettes
became the main idea of my collection.



MELISSA DUNGAN

“RECTANGLE” | Bu koleksiyon, ana hatlar ile Bauhaus Okulu’nun kurucusu Walter Gropius ve diger bir Bauhaus
sanatcisi Paul Klee'den ilham alinarak tasarlanmighir. Klee'nin eserlerinde kullandigi dikdértgenler koleksiyonun
kalp gelistirme sirecine yon vermis ve buna bagh olarak tom tasarimlar farkli biyukloklerdeki dikdérigen kumas
parcalarindan  olusturulmustur.  Koleksiyonumdaki cizgiler Gropius’'un mimari anlamdaki cizgisel yaklagimina
bir géndermeyken, renk paleti Klee'nin suluboya calismalarindan etkilenmistir. Acilarin sertligi, kumaslarla verev
cahgilarak, silGetlere hafif ve feminen bir hareket kazandinlarak yumusatilmigtir. Tasarimlarda siyah, beyaz ve morun
carpic etkisi ve pastel renklerdeki sulu boya desenleri, endistriyel beton bir binanin arkasindaki yumusak bir ginbatimi
gibi, birbirini tamamlamaktadir.

“RECTANGLE” | This collection was mainly inspired by the founder of the Bauhaus school, Walter Gropius and
another Bauhaus artist Paul Klee. His use of rectangles in his works, has influenced my patterns, as all garments
consist of rectangular fabric pieces in different sizes. While the stripes in the collection are a nod to Gropius’ use of
it in his architecture, the color scheme is derived entirely from Klee’s watercolor works. The harshness of the angles
is softened by using the rectangles on bias, creating airy and feminine silhouettes with movement. The striking solids
black, white and purple and the watercolor print with soft pastel colors do not overpower, but complement each other,
like a soft sunset view seen behind an industrial concrete building.



NAZLI YAZAYDIN

“LIGHT” | lsik her zaman vardir. En karanlik zamanlarda bile, 151§in hala var olduguna inanmali... lsik gibi sanat
da zor zamanlardan gecerken, karanligin ve karamsarligin gélgesinde kalsa bile daima bir ¢ikis yolu bulur. Sanat
kistlanamaz, tutsak edilemez. Dogasi geregi, sanat dzgir olmalidir. Ozgirlik, onun kumasinda, renginde ve
dokusundadir. Sanat taraf tutmaz, zengin ya da fakir, siyah ya da beyaz, sag ya da sol ayirmaz. Sadece 1siga bulma
yolunda akla ve ruha seslenir. Bu koleksiyon, sanatin modernizme isik tutmasini, karanliktan aydinliga dénisimi ve
sanahin umut yaratan bitmeyen inatcihgini temsil etmektedir. Bu koleksiyon ile sanatin, tim kisitlamalara ve sansirlere
ragmen, hala yasadigr ve zenginlestigi gosteriimek istenmistir.

“LIGHT” | There is always light. Even in times of great darkness, one must believe that light still exists...As light; art,
even when going through hard and difficult times, even when it’s left in the shadow of darkness and pessimism, always
find a way to reach out. Art cannot be restricted or locked-away. As it’s nature, art has to be free. Freedom is in it’s
fabric, colour and texture. Art exists to talk to mind and soul, to help finding the light. This collection represents the
art shedding light on modernism, it’s transformation from darkness into the light and it’s never ending stubbornness
to create hope. | wanted to show that art, against all the restrictions and censorships, still lives and prospers.
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SEDA OZKAYNAK

“COMPLEMENTARY” | Walter Dexel Bauhaus Okulu’nun cagdas materyaller ve geometrik kompozisyonlar kullanan
énci tasarmcilarindan biridir. Koleksiyon, Walter Dexel’in eserlerinde sikca kullandigi geometrik sekillerden ve
renkleri bloklar halinde kullanma biciminden ilham alinarak tasarlanmigtir. Tasarimlarda, siyah ile vurgulanan kirmizi,
mor ve pembe gibi gicli ve carpici renkler beklenmedik renk kombinleri icinde sunulmaktadir. .

“COMPLEMENTARY” | Walter Dexel was one of the leading designers of the Bauhaus school using contemporary
materials and geometric compositions. The collection is inspired by the geometric shapes frequently used by Walter
Dexel in his works and the way he uses colors in blocks. Red, purple and pink are powerful and striking colors that |
combined in unexpected color pairs, that have been completed by black accents.



YAREN ONER

“REPURPOSED VINTAGE PUNK” | Yenilenmis Vintage Punk farkli ideolojilerin bir birikimidir. Punk alt-kiltirine ait
unsurlar temsil eden koleksiyon, Punk’in ortaya koydugu (DIY) kendin-yap etigini, dizen ve hikimet karg fikirlerinin
silietlerde gizlenen izlerini ve siradigi stilini yansitmaktadir. Yenilenmis Vintage Punk, ayrica kisileri standartlagtiran
hizli modaya karsi da bir baskaldindir. Tasarim strecindeki amag, giysilerin kendi hikayelerini dénustirerek dzgin
parcalar yaratmak ve gdzden cikanlan seylere deger katmaktir. Koleksiyonu olusturan parcalarin biyik bir cogunlugu
ikinci el giysiler kullanilarak yapi-sékim teknigi ile Uretilmistir. Koleksiyon kisilere eskiyen ve istenmeyen seylerin degeri
konusunda biling kazandirmayr amaclamaktadir.

Sad

“REPURPOSED VINTAGE PUNK” | Repurposed Vintage Punk is an accumulation of different ideologies. The collection
represents the elements of Punk subculture; it has a DIY ethic, has the traces of anti-establishment and anti-government
ideas hidden in silhouettes and projects the distinct style of Punk. Repurposed Vintage Punk is also a rebellion against
fast fashion that standardizes people. The aim is to always create unique pieces with stories attached to them and
adding value to the things that we turned our backs on. Most of the pieces that composed the collection were made
with the second-hand clothing and deconstructed. The collection was created to make people be aware of the worth
of the old and unwanted.



DEFILE / FASHION SHOW MODA STUDYO KOORDINATORLERI / FASHION STUDIO COORDINATORS

Koreografi / Choreography Akif Orik | Rénesans Ajans 1. Sinif Stodyosu / 1. Year Studio Jovita Sakalauskaite

Sunucu / Host Irmak Altintas 2. Sinif Stidyosu / 2. Year Studio Angela Burns

Ogrenci Video Klipleri / Student Video Clips Ozan Cetinkalp 3. Sinif Stidyosu / 3. Year Studio Sélen Kipoz

Sac / Hair L Oréal 4. Sinif Studyosu / 4. Year Studio Jérn Fréhlich

Makyaj / Make-Up ltir Arun, Cihan Akyiz

Genel Organizasyon / General Organization Filiz Deniz

Sahne Arkasi Organizasyon / Backstage Organization Elif Tekcan, Asli Kocamanlar Akcay, Basak Siller Zor

Defile Fotograflari / Catwalk Photography Ersan Celiktas (Asistan: Ecem Celik, Defne Demirbas)

ikramlar / Catering Sofra Grup MODA & TEKSTIL TASARIMI BOLUMU / DEPT. OF FASHION & TEXTILE DESIGN

Bslum Baskani / Head of Department: Prof. Elvan Ozkavuk Adanir

Prof.Dr. Ender Yazgan-Bulgun | Prof.Dr. Xander Van Eck

Dog.Dr./Assoc.Prof. Dr. Sélen Kipdz | Dr.Ogr.Uyesi/Asst.Prof. Ebru Ongen Corsini

Dr.Ogr.Uyesi Arzu Vurukan | Dr.Ogr.Uyesi Dilek Himam Er

Ogretim Gérevlileri / Instructors: Angela Burns, Jém Frohlich, Doc.Dr./Assoc.Prof.Dr. Jovita Sakalauskaite

MODELLER / MODELS

DEFILE/ FASHION SHOW: Alara Yesiléz, Akin Cem Demir, Aybeniz Bayhan, Belin Deniz Baysan, Bengisu Yardim-
c1, Candan Millitirk, Deniz Pazarci, Dilara Demir, Doga Cetin, Doga Ekin Yavuz, Duygu Arslan, Ebru Oxtirk, Ece
Balaban, Ecem Cevik, Ecemnur Durmaz, Eda Melis Kaya, Ege Karabenli, Elifnur Tosun, Enes Kizilarslan, llgaz
Akin, Erk Tirkel, Gizem Barlak, Gizem Sevim, Hazal Bayrak, ilayda Pinil Kafes, Lale Gulek, Mahsum Turgay, Olim-
pia Ahenk, Ozge Karabiga, Ozgir Ozarslan, Pelin Yaren Ozbasi, Pinar Tartan, Semih Karpat, Seran Sanli, Sezgin

Research Assistans / Arastirma Gérevlileri: Elif Tekcan, Basak Siller Zor
Yan Zamanl Ogretim Elemanlan / Part Time Instructors : Prof.Dr. Sevil Yesilpinar
Dr.Ogr.Uyesi/Asst.Prof. Gakhan Birinci, Basak Girsoy, Beliz Ginduru, Cinar Gedizlioglu

Ogreng, Sila Kigukvatan, Talha Kaymak, Yaren Ginaydin, Yeliz Aynur Tansel ,
grens, Sria Buevatan, faiha Baymek, Taren ioundydin, etz Aynor anse Stiidyo Teknikerleri / Studio Technicians: Filiz Deniz (Sef/Chief), Asli Kocamanlar Akcay, Jilide Islek

KATALOG/ CATALOGUE: Arzun Kurugali, Belin Deniz Baysan, Berkin Gengoglu, Ceylin Temiz, Derya Deniz Albay,
Dilara Demir, Dilay Baskanoglu, Ecem Cevik, Eda Melis Kaya, Egeberk inanc, Elif Dilhan Gakalp, Erk Torkel,
Garkem Gécmen, Gul Anka Basdogan, ligaz Cavusoglu, irem Akkoca, Melike Yilmaz, Minir Jafaar, Ozan
Cetinkalp, Selin Devran, Selin Esenur, Semih Karpat, Serra Serin Tekin, Sidal Turk, Simay Pinar

GSTF DEKANLIK / FFAD DEAN’S OFFICE

KATALOG / CATALOGUE GSTF Dekani / FFAD Dean Prof. Dr. Ender Yazgan Bulgun

Moda Fotografcihig / Fashion Photography Ersan Celiktas GSTF Dekan Yardimcilari / FFAD Vice Deans Dr. Ogr. Uyesi /Asst. Prof. Dr. Gékhan Mura
Grafik Tasarim ve Dizenleme / Graphic Design & Layout Ayberk Acikel, Jérn Fréhlich Dr. Ogr. Uyesi /Asst. Prof. Dr. Onur Mengi
Editér / Editor Angela Burns, Elvan Ozkavruk Adanir, Jérn Fréhlich GSTF Sekreteri / FFAD Secretary Emsal Orhan

Fotografci Assistanlari / Photography Assistant Ecem Celik, Defne Demirbag GSTF Bélim Sekreteri / Department Secretary Damla Engin
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GOKHAN TALAY

BEYMEN

B USI

NESS

SUN TEKSTIL

1987 yiinda kurulan Sun Tekstil, tasarm ve 0rin gelistirme gici, yalin ve
gevik Uretim uygulamalari, moda perakendecilerine sagladigi hizli tasarim ve
Uretim hizmeti anlayisiyla ulusal ve uluslararasi alanda hizmet vermektedir.

EMINEYILDIRIM.COM.TR

2010 yilinda izmir'de markasini olusturan Emine Yildinm, profesyonel bir
ekiple calisan, tasarnim kadar Uretimin kalitesine &nem veren, Universitelerle
is birligi yaparak, yeni mezunlan sektére kazandirmayr hedefleyen bir marka.

GOKHANTALAY.COM

Gékhan Talay Signature markasi ile defilelerdeki 6zgiin ve sert tasarim
cizgisini yurtdiginda seckin designer butiklerde misterilerin begenisine
sunmustur. izmir Ekonomi Universitesi’nde de yan zamanl égretim gérevlisi
olan Gékhan Talay sektérel deneyimlerini dgrencilerine aktarmaktadir.

BEYMEN BUSINESS

Beymen, 1971 yilindan bu yana Tirk moda sektérinin yani sira, dinya
lGks perakende sektérinin de énde gelen oyuncular arasinda yer aliyor.
Bugiin 400’den fazla dinya markasini biinyesinde bulunduran Beymen'in
kendi koleksiyonlari, dinyada best-in-class (sinifinin en iyisi) olarak kabul
ediliyor.

LOREAL.COM

For more than 100 years, our success has been based on a core set of
beliefs, behaviors and values. From our humble beginnings as innovation
pioneers to our position today as a Fortune Global 500 Beauty industry
leader, everyone at ' Oréal has an owner mentality in protecting our Group,
our reputation and our 37 iconic brands.

TESEKKURLER / THANK YOU

MAHMUT C)ZQENER
lzmir Ekonomi Universitesi, Mitevelli Heyet Bagkani
lzmir University of Economics, President of Board of Trustees

PROF. DR. MURAT BOROVALI

Genel Kordinatér / General Coordinator

PROF. DR. MURAT ASKAR

Rektor, izmir Ekonomi Universitesi / Rector, lzmir University of Economics

Idari Isler Modurlugo
Directorate of Administrative Affairs

Tanitim DirektalGgo
Promotion Directorate

Satin Alma Modurltgo
Procurement Directorate

Yapi Isleri ve Teknik Hizmetleri Modorligi
Directorate of Contruction and Technical Services



